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Hong Kong Museum of Art
9/F to 11/F, City Hall High Block, 7 Edinburgh Place, Central,
Hong Kong.
Tel: 5-224127
Opening Hours: Weekdays 10 am — 6 pm
Sundays & Public Holidays 1 pm — 6 pm
Closed on Thursdays

Flagstaff House Museum of Tea Ware
A Branch Museum of the Hong Kong Museum of Art
Cotton Tree Drive, Central, Hong Kong.
(Alight at the first stop on Cotton Tree Drive by bus nos 3, 12, 12A,
23, 23B, 40, 103 and 884)
Tel: 5-8690690
Opening Hours: 10 am — 5 pm daily
Closed on Wednesdays

Both museums will close on the following holidays:
- Christmas Day and Boxing Day (25 & 26 Dec)
- New Year’s Day (1 Jan)

All programmes are subject to change without prior notice.
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Front cover

Waterfall and Myriad
Mountains Dated 1982
Zhu Qizhan

Hanging scroll, ink and
colour on paper
Collection of

Dr. Leo K.K. Wong

An exhibit of ‘Artists and Art
— Contemporary Chinese
Paintings’
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Back cover

Ewer decorated with flower
sprays in overglaze
enamels

1725 — 1735

An exhibit of ‘Chinese
Export Porcelain: Chine de
Commande from the Royal
Museums of Art and History
in Brussels’
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Vision of Cathay: Pictures of China by Western and
Chinese Artists in the 18th and 19th Centuries
Museum Gallery, 11/F, City Hall High Block

Up to 12 Nov

‘Cathay’ is a name Medieval Europeans used for northern
China. The term is still in use to refer to the vast piece of
land covered by the present China.

This exhibition presents sixty-four pictures selected from
the Historical Pictures Collection of the Hong Kong
Museum of Art. Completed in the 18th and 19th centuries
before the introduction of photography, the pictures illus-
trate the picturesque scenes and life styles of people in
China.

Artists featured in the exhibition include the most
renowned George Chinnery, William Alexander, Auguste
Borget, Murdoch Bruce and the Daniells who came to
China under a ‘Chinoiserie’ fashion which prevailed over
Europe after the coming of Marco Polo and the Jesuits.
These artists explored the mysterious empire with
brushes and palettes to such an extent that their
techniques posed a strong influence on China trade
pictures. Selected works by Tingqua and Youqua, two
famous China trade painters, are also represented in this
exhibition.
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Chinese Fishermen and
Sampans on South China
Coast 1839

William Prinsep
Watercolour on paper

An exhibit of ‘Vision of
Cathay: Pictures of China by
Western and Chinese Artists
in the 18th and 19th
Centuries’
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Chinese Glass of the Qing Dynasty
Museum Gallery, 10/F, City Hall High Block
Up to 4 Feb 1990

In the Qing dynasty (1644 — 1911), glass items were
produced in China in various centres. These included
Boshan of the Shangdong province, Guangzhou, Beijing
and Suzhou. Products of each centre had their own
characteristics. The 92 items featured in the display
include cups, plates, vases, snuff bottles and jade imita-
tions recently acquired from a private collection in the
U.S.A.. The colourful glass ware are either plain or deco-
rated by casing, relief carving or engraving.
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Large vase, snowflake

white glass with

transparent red overlay

Second half 18th century

An exhibit of ‘Chinese Glass

of the Qing Dynasty’




B

MBIy
KEERE+ 18
—NWAAF+—A+THBEBE—-AAOFE—HER

EXRRERHBEARSTIEBE THEMELER  KRiCH -
FIW/R  -EEE ML H A/ EST - FW
Be - FEBET  RIFA RERD - BHEM - RS
EE BRLUAMBLOBFAET=E  EHEEL
KATER ~AY BHEF BERTMMEES AR
B RBEFARRE -

ZtHitieREhREBEBOERENR > BRMHHIRE
W MRBEMAER EETHMCERPIREHAR
o FREFRNAEHERMGSE > RESEBERFET
B 5 R % B ERE RS E > Sk & A
fHABBERPEMN  BEPHRRKBRERKITTERB
—Cm o b E TER T AYE > BE.CRTRMAE
E-METRZMNER ETBTEER > (BEERE L
BIEAEABEARRE EBZE EREMHER -

EKREBBR COUEHLUGE FTHEMZBRHRKBEEERE -
BEREMEMBRBRERENREE 85 K&1iE
BAAEE > ZES - PERKEE > BETHEMZARME
EERAE  EEBAFERTERMKFRE MW
B ORE  SEEOAEHEE > B RAARE M
MeyEIFZ6r > ErE RMMIEERR -

J i U (W)
+—-AHWNB(EMH) A+ A -H(REHH)
(M=K &5 B NEAHE)

O AN el T i e e e W

TR A A R B

A il B LA R

A f B B A R DV M e AR S o DR E RS AR E
PE » A5 M58 -+ DU AL % 5 a0 2 gty JEURS Aok o 55
AR B E AL ETF G -

REAY > U5 o KR B SRR f+ %
BLRAY; » BT -

3

Artists and Art — Contemporary Chinese Paintings
Museum Gallery, 11/F, City Hall High Block

24 Nov 1989 to 7 Jan 1990

This special exhibition features representative works by
fourteen masters of contemporary Chinese painting: Zhu
Qizhan, Liu Haisu, Huang Junbi, Zhao Shaoang, Chen
Wenxi, Wang Jigian, Li Keran, Ye Qianyu, Wu Zuoren, Lu
Yanshao, Xie Zhiliu, Li Xiongcai, Tang Yuan and Guan
Shanyu. These fifty-three paintings of landscape, birds,
flowers, figures and animals reveal distinctive styles and
artistic achievements of these fourteen masters.

The twentieth century marks a revolutionary period in
Chinese painting, when painters try their best to achieve
innovations and break away from conventional restraints.
Among these fourteen masters, some studied Western
paintings in their early years and later successfully merged
the Western and Chinese essence; some have inherited the
tradition and transformed it into a new style; some are
inspired by realistic life and convey their spirit through
Chinese ink and colour painting techniques and others
may paint without any bondage from either media or tools.
Though they pursue the essence of painting in different
ways in their artistic careers, they have successfully estab-
lished their own individualistic styles and attained high
achievements in the art of painting.

This exhibition is supplemented by a collection of selected
photographs portraying the life of these fourteen painters.
The experienced photographer, Mr. Choy Soo-bin of Singa-
pore, has visited U.S.A., Taiwan and mainland China a
number of times in order to take pictures of the artists. In
these pictures, the masters are either executing a work,
tasting tea, in deep thinking or appreciating paintings.
Through their daily activities, works and interests, the
viewers are given a chance to appreciate their representive
works in the context of the life of these renowned masters.
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Fairy Offering Birthday
Tributes Dated 1942
Huang Junbi

Hanging scroll, ink and
colour on paper

Collection of

Dr. Leo K.K. Wong

An exhibit of ‘Artists and Art
— Contemporary Chinese
Paintings’
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Chinese Traditional Performances — from the
Hong Kong Museum of Art Collection

Foyer, Hong Kong Cultural Centre

10 Salisbury Road, Tsim Sha Tsui, Kowloon

5 Nov to 6 Dec

The art of dancing, music and drama were well-
represented in various art forms in China. This exhibition
will feature about 30 works capturing everlasting
moments of the performing arts selected from the collec-
tion of the Hong Kong Museum of Art. Exhibits date from
the period of the Han dynasty (206 B.C. — 220 A.D.)
through the twentieth century. The theme of festival celeb-
rations will also be featured to evoke a joyous and festive
atmosphere for the opening of the Cultural Centre. Works
of art include ancient jade carvings, ceramics, bamboo
carvings, wood-block prints, Shiwan pottery, and contem-
porary paintings by Guan Liang, Lin Fung-mien and Yang
Shen-sum, and sculptures by Poon Sui-wah.
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Opera Figures

Guan Liang

Ink and colour on paper
An exhibit of ‘Chinese
Traditional Performances —
From the Hong Kong
Museum of Art Collection’




Special Feature

Paintings of Beauties by Deng Fen in the Collec-
tion of the Hong Kong Museum of Art
TANG Hoi-chiu, Assistant Curator (Chinese Fine Art)

In the history of Chinese painting, those paintings
depicting beautiful women are commonly known as ‘lady
painting’. However, the term ‘lady’ usually refers to women
of higher status, such as court ladies or ladies of the offi-
cial class. It was not until the Song dynasty (960-1279
A.D.) that the term ‘beauty’ was first used in the Painting
Manual of Xuanhe to describe beautiful women portrayed
on paintings. In fact, beauty is not a quality only confined
to ladies of higher status and there were female atten-
dants, village girls and courtesans renowned for their
beauty. Thus it seems that paintings of beautiful women
could be termed ‘painting of beauties’ and in particular in
the 20th century when painters depict beautiful women of

different classes, the term ‘paintings of beauties’ seems to
be more appropriate and has a broader sense.

Among the painters of the twentieth century, the
Guangdong painter Deng Fen (1894-1963) was one of the
painters esteemed for painting beauties. He was talented
in composing verses, poems, calligraphy and bamboo
carving and in the art of painting, he excelled in painting
landscapes, birds, flowers, animals and in particular
beauties. His images of beauties are more vivid than
conventional ones, though he also shows some traditional
elements in his brush work. In the collection of the Hong
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