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CaMera-interview Man Ray

Q. Why did you take up photogrsphy?

M. R.: | was a painter many years before | was a phetogteoher. | got a
camera one day because | didn‘t like profassicnal photograpners’reproduc-
tions of my work. At just about that time the first panchiomatic plates came
out and you could photograph in btack and white preserviny the values of
the colours. | studied very thoroughiy and after a few months | became the
most expernt photographer for reproducing things! What interested me
mostly were people, particularly ther faces. li teed of fainting | began to
photograph people and | didn’t w-at to paint portr-its arymare, Oy, if |
painted a portrait : wasn't interested in making 8 likerdst, or “van g drama-
tic thing. { finally decided that there was nc comparitan between the two,
photography and painting. | paint what cannot be '{h‘?t?qraphod, some-
thing from the imagination, or a dream, or a subconsoiot 8impuis. | photo-
graph the things that | don't want 1o paint, things };j'}rlre already in exis-
tence. | got tired of painting, in fact as |'ve often salﬂt‘ 2 Master a medium
You've got to despise it 8 bit t100." That means‘!f‘:’n:f\l Ve got 10 be so
expert and sure of yourself in that medium that it g ‘onger amusing or
interesting to you—it becomes a chore. So | beﬂ’,"m“‘m Without using
brushes, or canvas, or palettes. | started painting W ‘imb'"fhax, anairgun
and compressed air. It was a wonderful rellel ";,"’“.m::‘cmﬁ without
touching the canvas. | peinted practically in three d;. s 8§ because with
the air gun if | wanted a thin line I'd approsch G TS the surface ang
then if | wanted to model a shade, | went movif::d ! third dimengion,
That was a marvellous thing at the time, i "”; =

peinting, sspecially as | was being 0 muchw‘: .
%, m~ sﬁkmm.l mﬂdium- ‘“d .ﬂd m WY‘
o just sstisfied myself on that, | would “”:Mf-uigmk 1o
painting for 8 while. But lconttnuadwm“‘;‘m !

work and doing my pertraits of people that &7

. A

By Paul Hill and Tom Cooper

one dav thet | wauld be able 10 make a living out of it. All pupils ask t'h!*
cln:slc:ll ;;ostion ‘How do you bscome successful and fomous? lw:
3 : pupils and there’s one in ten thousand that will

slked to thousands of ) . ‘ : 7
bR :quires simply time and persisteace, 800

probably come through, and that re
8 certain pagsion—a certain manid

Q.: What has been your passion ? \What has been your manis ? Somehow it
seems like play is a very important part.

M. R.: Well, it’s all play. The motive ] What am | after? The pursuit of libarty

first. When they said | was ahead of my times ! said ‘No I'm not, I'm of my
time, you are behind the times'. :

Anyhow | continued. | jumped frora one to the other, or did them b‘oth
simultaneously. | had my hands full and that was enough to keep me going.
Then when | came to France | immediately met all the young revolutionary
crowd, Dadaists, and so forth. | brought a certain number of works and
they thought it was absolutely in line with what they were advacating. So |
collaborated with them and we published magazines and we gave exhibi-
tions. | was always invited to those manifestations but now those things
are historical. | tell the youngsters now, ‘You are all going back 40 or 50
vears. Why don‘t you create a new movement of your own. Find a new title
for it, that's what you should do, not go back to the past. I'm not a histo-
rian, | was always the lowest in the history class. | was a disgrace to my
instructor. He kept me in school one day after the examination which | had
fatled micerably. He gave me a ligt of questions, told mo to loak tham un
and write down the answers. He passed me to save his own skin. §

Q.: Did you feel jsolsted in Americp becausc of the f worsi 8
y 3 » N
’ sort o ork you we:

M. R.: Practically. | began to paint and exhibit
big show was in 1915 in a gallery on Fify
young American painters, but they just did

a bit around 1912, My first
h.Avonue that was devoted to
atknow what | was driving at.

Q.: What was the name of thst Gailery

M. R.: Danielle’s. Danislle was 8 PrOsperous ma
and he had a lot of money, and a friend Ofmin.....np;:;o had a big sai
open an Art Gallery. He said that that wg the com S Nt
New York School were involved inthat The, were a"':l;r;h':{'& RS whole

e people, but

| was on an entirely ditferent track Whep y o
2 ut of SchoO' 2
things 1 nd started

oon

reasoning vrith it, | decided that! ™UStdo yhe

sed to do. And that was my 5:‘09:"‘“ Yor You're ot suppo-
| was invited to the Armory $h¢ 3, Ut at thar 5 :
anything | thought was important #00ugh 4, hat time 1 didn't have

Ulup, a
saw the Armory show that | h'd';?em Ything 1 ““T':ras glad when |
Cubist paintings of Picot:’st"h'."‘::m he :’fud, 3 °; i\::?ra all the
Duchamp’s work, and a 0ty <00 Desoeng; ngs, and
had created. | said to Duchamé - ﬁ.ys : YOu know if R ;::j Staircaise’
title an the canvas “Nude D"c‘:w'l, roase™ thet Bicture . | PVt the
passed unnoticed like the PO '® would have

: ; Ve me a hi L
hed titles to MY ONEE DOt explyj S Pea
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